APPENDIX 
721/722-010676-110377 


[Concerto No. 3 in D Minor for Piano Opus 30 
of Sergei Rachmaninoff; London Symphony Or- 

chestra, Albert Coates, conductor; Vladimir 

Horowitz, pianist; WNYC-FM ] 





{Parade of Erik Satie; The Joffrey Ballet 
Orchestra, conducted by Allan Lewis; a tape 
of a live performance in City Center on 
October 28, 1977] 
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[Reflections; Parade; As Time Goes By; Deuce 
Coupe II; City Center Joffrey Ballet, City 
Center 55th Street Theatre, Second Balcony B43] 


(THE JOFFREY BALLET 


at the 
CITY CENTER 55th STREET THEATER 


ROBERT JOFFREY/Artistic Director GERALD ARPINO/Associate Director 


= 


TUESDAY EVENING, OCTOBER 18, 1977 


PARADE 


Realistic Ballet in One Act 
‘heme by Jean Cocteau Music by Erik Satie* 
Curtain, Scenery and Costumes by Pablo Picasso Conducted by Seymour Lipkin 
Choreography by Leonide Massine Lighting by Jennifer Tipton 


Realization of Curtain and Scenery Supervised by Edward Burbridge 
Realization of 7 
Chinese Conjurer, Acrobats and American Girl Costumes Supervised by Willa Kim 
Realization of Managers’ Costumes Constructed and Supervised by Kermit Love 
“The scene represents a Sunday Fair in Paris. There is a travelling Theatre, and three 
Music Hall turns are employed as Parade. These are the Chinese Conjurer, an American 
girl, and a pair of Acrobats. 


Three Managers are occupied in advertising the show. They tell each other that the 
crowd in front is confusing the outside performance with the show which is about to take 
place within, and they try, in their crudest fashion, to induce the public to come and see the 
entertainment within, but the crowd remains unconvinced. After the last performance the 
Managers make another effort, but the Theatre remains empty. The Chinaman, the Acrobats, 
and the American girl, seeing that the Managers have failed, make a last appeal on their 
own account. But it is too late.”—Jean Cocteau 


(Translated from the program for the First Performance by Les Ballets Russes on 
May 18, 1917, at the Théntre de Chatelet, Paris, Direction of Serge Diaghilev) 
“The original idea of Parade dated from the eighteenth century. When wealthy cour- 


tiers were indulging their taste fcr entertainment in the Palaces, it was customary for a few 
performers to entertain the common people outside. In the same way, at Country Fairs it ts 
usual for a dancer or acrobat to give a performance in front of the booth in order to attract 
people to the turnstiles. The same idea brought up-to-date and treated with accentuated 
realism, underlies the Ballet “Parade”.” 


(Taken from the July 15, 1926 program for His Majesty’s Theatre, London) 


The Chinese Conjurer Gary Chryst 
The Acrobats Ann Marie De Angelo, Russell Sultzbach 
The Little American Girl Lisa Slagle 
The Manager in Evening Dress Philip Jerry 
The Manager from New York - Jerel Hilding 
The Manager on Horseback Robert Estner, Tom Fowler 


* By arrangement with Editions Salabert, publisher and copyright owner. 

‘The City Cente: Joffrey Ballet wishes to express special thanks to Mr. Douglas Cooper for 
his invaluable help in the reconstruction of the sets and costumes for this production of 
Parade. Others who have offered extensive help and to wnom we are grateful are: Richare 
Axsom, Ballet of the XX Century—Maurice Béjart, Julian Barran, Jean Bonnelye, Richard 
Buckle, Maria Chabels' Dance Collection of the Library and Museum of the Performing 
Arts, Niki Ekstrom, Parmenia Migel Eks a Francis, Jacques Helft, Boris K hno, 
William Lieberman, Francoise Martinet, Ve Nem inova, Michel Pavloft, Howard Rotns 
child, William Rubin, Daniel Saidenberg, Lydia Sokolova, Francis Steegmuller. 


Special thanks to Miss Della Pietra who assisted Mr. Massine in restaging this ballet. 


PAR ADE—First performance by Diaghile Ballets Russes on May 18, 1917 in Paris, France. 
Virst performance by the City Center Joftrey Ballet on March 22, 1973 in New York City, 


(Second Balcony M-2) ] 





